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TPAHC®OPMAIIIS TEHJIEPHUX YSIBJEHD

Y KOMYHIKATUBHOMY MEJIIAITIPOCTOPI
MVYJBTUILIIKAIIHHUX ®LJIBMIB KOMITAHII DISNEY
(HA MATEPIAJI MYJBTUILIIKAIIIHHOT O ®1JIBMY
«THE LION KING» (1994 P.) TA ©OT'O PUMEHNKY

«THE LION KING» (2019 P.))

Ocmannim uacom y ceimi 3pocia yeaesa 00 HUMAHL 2eHOePHOI I0eHMUYHOCI, YC8I0OMAEHHS
JITOOUHOIO CBOET COYIianbHOT poii, 8i00VIUCT CYMMEGL 3pYUIEHH MPAOUYTUHUX 2eHOEPHUX VSBTEHDb.
Ocobnusoeo 3nauenns Habdy8ac 8UGUEHHA NUMAHH (POPMYBAHHS 2eHOEPHOI I0eHMUYHOCMI 3acodamu
Mac-media, 30Kpema, WIsIXOM 8i000pANCEHHSL 2eHOePHUX YABLEeHb 8 AHIMAYIIHUX (DiTbMAX, OCKITbKU
came 8OHU € OOHUM I3 YUHHUKIB (POPMYBAHHS CBIOOMOCIE JIIOOUHU.

Mema O0ocniodcenHs noseac y u3HaueHui ocoonusocmeil mpanchopmayil 2eHOepHUX Ysa6ieHb
YV CYHaACHOMY KOMYHIKAMUBHOMY Medianpocmopi Ha OCHOB8I NOPIBHILHO20 AHANIZY MYTbMUNIIKAYI-
Hoeo inomy «The Lion King» (1994 p.) ma iio2o oonotimennozo pumetixy « The Lion King» (2019 p.).

Y pobomi suceimneno ocobrusocmi mpancgopmayii cendepHux yasiensb y CyuacHomy medianpoc-
mopi, 0cobusy yeazy npuoiieHo 8i00OPANCEHHIO 3MIH ) MEeHOEHYIAX BUCBIMIIEHHS HCIHOYUX 00paA3ié
y mynemunaikayiunux ¢pinomax «The Lion Kingy (1994 p.) ma «The Lion King» (2019 p.).

Topisnanvrutl ananiz i00OPAdICeHHsT 2eHOEPHUX VAGNeHb Y MYNbMUNIIKAYIUHUX @QilbMAax
«The Lion Kingy» (1994 p.) ma «The Lion King» (2019 p.) exazye na me, wo JHCiHOYUM NePCOHANICAM
onosnenoeo @inomy «The Lion Kingy (2019 p.) giosedena sadiciusiwa pons, Hidic 6yno y ¢inomi
«The Lion King» (1994 p.). I'epoinsam 2019 p., na giominy 6io nonepeonuysv 1994 p., oedani uacmiute
NPUMAMAHHI BNEeBHEeHICMb, PIUYHICb MA HANOAe2IUBICMb. 3P0bNIeHO 6UCHOBOK, WO MAKi Mpauc-
hopmayii idenmuyHoCcmi JCIHOYUX 2epoi8 Y MYTbMUNIIKAYIUHUX QitbMax € OOHUM 13 HACTIOKI8 3MIH
Y CYCRITbCMBI, KI [ 3HAX00IMb C80E BIO0OPAIICEHHS 8 CYYACHOMY MeOianpoCmopi.

Kniouosi cnosa: komynikamusruii npocmip, meoia, ceHoep, 2eHOepHi Ys181eHH, MYTbMUNTIKAYili-
HUU Qinbm.

MocranoBka mpodsemMu. OmHUM 13 KIHOUOBHX
TPEH/IiB TIOYaTKy TPETHOTO TUCSUOMITTS € TIepeOyaoBa
TeHAEPHOI i7eoNorii, MO0 CYNpOBOIKYEThCS TpaHC-
(hopmaliiero ysSBICHb TPO COIAIBHI POJi Ta MOXIIU-
BOCTI YOJIOBIKIB Ta XIHOK. Y 0ararbox KpaiHax CBITY
oCTaHHI JecaTupigus XX CTONITTS CTall MEPioaoM
CYTT€BUX 3pYIICHD Y BUPIBHIOBAHHI ITPaB 1 MOKITHBOC-
TeH YOJIOBIKIB Ta )KIHOK, 0COOJIIMBO CTOCOBHO JIOCTYITY
JI0 EKOHOMIYHHUX, TIOJIITHYHHUX Ta OCBITHIX PECypCiB,
a TaKkoK CYTTEBUX 3pYLIEHb Y TMOJOJAHHI Tpaau-
LiHUX YSBIEHb NMPO COLialbHI poli ¥ 0coOUCTICHI
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XapaKTEepUCTUKH JKIHOK Ta 4oJoBikiB. Lle 3ymoBmioe
3pOCTaHHS IHTEpECy 0 MPOOJIeM TeHICPHOT iIeHTHY-
HOCTI SIK JIO TPOOJIEM YCBIJJIOMIJICHHS JIFOMHOIO CBOET
PO SIK IPEeCTaBHUKA TIEBHOTO TEHAEPY.
OcobmuBoro  3HaueHHs HaOyBae  BHBUYCHHS
MUTaHHS (QOpPMYBaHHS TEHAEPHOI INEHTHYHOCTI
3aco0aMu Mac-Menia, 30KpeMa, IUIIXOM BimoOpa-
YKCHHS Te€H/IEPHUX YSIBIEHb B aHIMAIIHHUX (PiTbMax,
OCKIJIBKY JITH Ta MiTITKH JOPOCTIIIAOT 1 BUXOBY-
FOTHCS HE TIIBKU B 0AaTbKIBCHKUX CIM’SIX, PiK 32 POKOM
BOHM BKJIIOYAIOTHCS y Jejaii OiNbIly KUTBKICTb



[IpuknanHi conianbHO-KOMYHiKalifHi TeXHOOrii

couianbHuX cdep. Baromuil BB Ha «reHICpHUID)
PO3BHUTOK TUTHHHU IIl¢ B PAHHBOMY JUTHHCTBI CIIPaB-
JISIFOTH MYJIBT(UIEMHE, SIKI HECB1IOMO HaB’I3yIOTh HAM
Ti 94X iHIOI TeHZEpHI YSBIEHHS Ta CTEPEOTHITH, II0
3YMOGIIOE AKMYANbHICMb GUGUEHHSI 2EHOEPHUX VA6~
JIeHb Y KOMYHIKAMUBHOM)Y Medianpocmopi.

AHaNi3 ocTaHHIX JaocaigkeHb i myOmaikaniii.
[Mpobnemaruka ¢GopMyBaHHS Ta 3MiH y TE€HIEPHHUX
VSIBIICHHSIX HHHI JKBaBO OOTOBOPIOETHCS SIK 3apy-
OKHMMHU, TaK 1 BITYM3HIHAMH AOCTiTHUKaMHA. [Ipo-
OJleMH TeHACPHOI iMEHTUIHOCTI CTAIOTh MPEAMETOM
JOCITI/KeHHST (PaxiBIiB Ta MPAKTHKIB 13 IICUXOIOTI]
Ta JIHIBICTUKU, KOMYHIKaTHBICTHMKH Ta MOBO3HAaB-
CTBa, XYPHAJIICTUKH Ta COI[IAJIbBHUX KOMYHIKaIlil.
[IuTaHHS 1CTOPUKO-KYNBTYPHHX AacIlEKTIB CTaHOB-
JIEHHS TEHIEPHOI 1MEHTUIHOCTI PO3KPHUBAIOTH TaKi
nmocrmigauky, sk C. M. 3arypeeka, [. C. Knenuna,
I. I Mankina-IIux, 3. B. IlleBuenko. Y Toii dac,
K mpoOnemMu TpaHc(opMalii TeHACPHUX YSIBICHD
Yy Cy4acHOMY MEJIiarpoCTOpi MaroTh BiI0OpaKECHHS
B poborax I. Il. KosamwboBoi, B. O. Jlanin’sHa,
M. M. Manxosu4, T. B. Topmieako Ttomo. Ilpote
NUTAaHHSAM  TpaHchopMalii TeHOEpHUX YSBICHb
y MeIiampocTopi, 30KpeMa, B MYJIBTHUILTIKALiHHUX
¢inbMax IpUAITIEHO MaJIO yBaru.

MocranoBka 3aBaanusi. Mera cTarTi — BU3Ha-
9UTH 0CcOONMMBOCTI TpaHCOpMAIliif TeHIEPHUX YSB-
JIEHb Y CY9aCHOMY KOMYHIKaTHBHOMY MeZiarpocTopi
Ha OCHOBI TIOPIBHSUTPHOTO aHAJI3y MYJIBTHUILTIKAIIH-
Horo ¢inemy «The Lion King» (1994 p.) Ta ioro
onHoiimenHoro pumMeiiky «The Lion King» (2019 p.).

Buxknaan ocHoBHoro marepiaay. Koxxna monnHa
3yCTPIYA€ETHCSA 3 TEHAEPOM, KOJIM HAEThCs PO i1 COITi-
aJBHO-PONTEOBUI CTATyC, KWW BH3HAYA€ COIiaNIbHI
MOXJIMBOCTI B OCBIiTi, mpodeciiHill misIIBbHOCTI,
JOCTYIi 10 BIaad, cmocobi peanizamii cekcyalb-
HOCTI, PO3MOiIi CiMeHHUX posel Tomlo [2, ¢. 55].

Hocmimans A. Kupunmaa BKkasye Ha Te, MIO
COITIATBHO 1 KyJIETYPHO 3HAYUMIi BiIMIHHOCTI B TTOBE-
IHII, 3BUYAsAX 1 coIializamii 3arajioM y 4oJOBIKiB
Ta XKIHOK JOCTIKYBaJIUCS AOCUTH JaBHO, OCOONNBO
B oOnacTti anTpononorii Ta eTHorpadii, mpote iges
PO PO3MEKYBaHHsI IOHSTH 010JIOT1YHOT CTaTi (sexus)
1 cormiasibHO] cTaTi (TeHaepy) BUHUKJIA JIUIIE B TIEPio]
MTOCTMOJIEpHI3MY [4, ¢. 3].

OCHOBOITIOJIO)XKHUKOM I'€HIEPHEHOTO MiAX0oy BBa-
JKaroTh ncuxoaHanituka P. Ctommepa, sikuii 1 BBiB
MOHATTS TeHAepy y 1968 p. Ta 3ampomoHyBaB po3-
MEXKOBYBATH MOHATTS «CTaThy, 110 € O10JIOTIYHUM 3a
CBOE€IO CYTTIO, Ta BIAMIHHE BiJl HHOTO TOHITTS «TCH-
TIep», 0 Hece B cOo01 IICUXOIOTIYHO-KYITETYPHY CYTh.
Jlo 1mporo gacy cioBa «reHIIep» 1 «CTaTh» YacTO BXKHU-
BaJIMCS BYCHUMU K CHHOHIMU [8, p. 12].

VYkpainceka nocninauns H. 36oposerka y «Demi-
HICTHYHUX PO3MyMax» [3] MpOTHCTABIISAE TEHACD SIK
CTaThb COMiaNbHYy cTaTi OlONOTIYHIA i 3a3Ha4ae, MO0
TeHJEp HE € JIHTBICTUYHOIO KaTeropiero, IpoTe MOBa
Ta MOBJICHHA MOXXYTb OyTH MpOaHaji30BaHi 3 TOUKH
30py BUPaXXCHHS B HUX T€HACPHUX BiJHOCHH.

OTxe, MUTaHHS TEHJEPY JOCUTH TIMOOKO pO3-
DIATAETHCS B CyJaCHOMY CyCHUIBCTBI. € 6arato mi-
XOIiB JTO PO3YMIHHS TIOHATTS «TEHIEP» 1 3 KOXKHUM
HACTYIHUM MOKOJIHHSM JIIOACTBO iHTEpHpeTye Horo
IT0-HOBOMY 1 Ha CBiif na.

E. lNpmenc Bkasye Ha Te, 110 TEHAEP SBIISIE COOO0I0
KyJIBTypHO 3yMOBIeHHH (heHoMeH. TakuM dnHOM, i3
JTUTUHCTBA JIIONWHA Bia OaThKiB mepedupae Ha cebe
malIoHU TeHIEPHOI TOBEIiHKH, NMPUTAMaHHI Kyib-
Typi, IpeACTaBHUKOM $5IKO1 BoHa €. Kpim Toro, MaroTsh
MicCIle TeHIEePHI CTEPEOTUIIH, SIKi TAKOXK BH3HAYAIOTh
B3a€MOCTOCYHKH MiX OaTbKaMH Ta JIiTbMH. ABTOD
migKpecitoe (PaKT, Mo 3 XJIOMIUKAMH Ta JiBYaTKaMu
0aThKH CIIJIKYIOTHCA MTO-PI3HOMY, HaBiTh SKIIO BOHU
BIIEBHEHI B TOMY, III0 TTOBOJATHCS OJHAKOBO [1].

lennepHi ysiBIEHHsSI € HEBiJ €MHOIO CKJIaJOBOIO
YaCTMHOIO TeHJIEPHOI 1IEHTHMYHOCTI, sika BimoOpa-
JKa€e CUCTEMY 3HaHb 0COOMCTOCTI Ipo cebe K mpe-
CTaBHHMKA TIEBHOI CTaTi Ta YSABIEHHS MPO YOJIOBIUi
Ta XKIHOYI POJIi, SKi 3aCBOIOIOTHCS B MPOIIECi TEHIEP-
HOI comianizanii. Ha gymMKy BITYM3HSHOT J0CITiTHUIT
M. MankoBuy, came 3aBASKH CHOPMOBAHMM TI€H-
JEpHUM YSIBIIGHHSIM OCOOMCTICTH HalOyBae iHAWBITY-
aJBHOTO TEHIIEPHOTO JIOCBiAY, MO BimOOpakKaeThCs
B NOBEIIHKOBHX, EMOIL[IMHUX, MOTHUBAL[IHHUX BUSIBAX
ocobwucrocri [7, c. 3].

lennepni ysaBieHHs, 3agaHi y BuUDIAAl o0Opasy
«CTIPaBXHBOTO YOJIOBIKa» a00 «CIPaBKHBOT )KIHKI,
CTOCYIOTBCSI CTATEBOTO PO3IOJLTY COIIabHOT TIOBE-
IIHKY Ta y4acTi B CyCHinbHOMY XHUTTi. Taki reHaepHi
YABJIICHHS ICHYIOTh SIK Ha BHUILUX PIBHAX KYJIBTYPH,
B paMKaX peNiriiHuX 4 (inocoPChbKUX CHCTEM, TaK
1 B IOBCSAK/IEHHI# cBimoMocTi. [eHepHi ysBIeHHs, Ha
BiJIMIHY BiJI IHIIIUX BUJIIiB COLIIaJIbHUX YSBIICHb, JIOTIO-
MararoTb cy0’€KTy 30arHyTH 3MiCT TeHACPHHUX POJIEH,
BU3HAUUTHU CBOIO MO3UILIIO 1010 CHCTEMH HOPMaTUB-
HUX TIPUIMCIB PO HAJIEXKHY IMMOBEAIHKY YOJOBIKiB
1 XIHOK y CYCITJIbCTBi, BHPOOUTH CBill CTHIIb TIOBE-
JUHKHU B coIiymi [6].

Ha mexi XX ta XXI CT. CBIT mepeKUBae BeJH-
4e3Hi 3MIHM y BCiX cdepax >KUTTEISUTBHOCTI, BiJl-
OyBa€eThCSI TIEPEOCMHUCIICHHS I[IHHOCTEH Ta imeaiB
ocobucrocti. Ilponecn rmobamizarii Ta iHGopmaru-
3alii BH3HAYalOTh CTAHOBJICHHS HOBOIO CY4acHOTO
MeianpocTopy, 1o, K 3a3HadaroTb 1. KoBamboBa
ta B. JlaHin’sH, BIUIMHYIO 1 Ha TeHICPHI YSBICHHS
Ta B3aEMHUHH YOJIOBIKIB 1 J)KIHOK, a TaKOXK 3arajioM Ha
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CTaH iHCTUTYTY ciM’i. 30BCiM HOBOTO 3MicTy HaOyBa-
I0Th YSIBJICHHS PO KIHOYHICTB 1 XKIHKY, ii poJib i cTa-
HOBHIIIE B CY4aCHOMY CYCIIIJILCTBI. Y MeAiarnpocTopi
JlefaTi OYEBHIHINTUMHU CTAIOTh 3MIHH TPAJHUIIIHHOTO
00pasy XiHKH [5], 30kpeMa B MYJIBTHIUTIKAIlIHHAX
¢binpmax.

BBaxkaeMo 3a IOIiIBEHE BIJCHIITKYBaTH TpPaHC-
(dopmanii KiHOUMX TEPCOHAXKIB Y MYJIBTUILTIKALIN-
HUX (QUTBMax, 30KpemMa, JJsl TOPIBHUTBHOTO aHalli3y
Oymo BuOpano manpoBanuid ¢imbM «The Lion Kingy
(1994 p.) [9] Ta #oro ogHOWMEHHHUH pUMEHK, aHiMa-
uitanit pimeMm «The Lion King» (2019 p.) [10], amke
o0uzBa GiTbMH PO3NOBIAAIOTE OIHY 1 Ty caMy icTo-
pito, mpoTe Aesiki TpaHchopMallii MEpCOHAXKIB yce K
MaroTh Micre. Y QigpbMax 4iTKo MOKHA TOOAYUTH Pi3-
HUITIO y BUCBITJICHHI *KIHKH Ta 11 pojii. BapTo ckazatu
TaKOX TPo Te, mo y (imemi 1994 p. xkiHku Bimirpa-
BaJIM TUIBKK JPYTOPAIHI POJIi, HATOMICTh Y PUMEHKY
iM mpupaineHo 3HauHO Oinblie yBaru. Jlo OCHOBHHX
JKIHOUMX TMEPCOHAXIB (DiTbMIB 3apaxoBYEMO JICBUIIb
Capabi it Hairy, a Takox migepky rien Hlensi.

Hoge BrinenHs QiTbMy MOKa3ye, SIKY BEJTUKY POJIb
Bifirpae Capali SIK y JKUTTI CBOTO YOJIOBiKa i CHHA,
Tak 1 B x&UTTi nmpaiay. Capabi Oyna HeBia €MHOIO dac-
TUHOIO CTa0lIBHOCTI 3eMellb paiiy. Yke Ha movyarky

«The Lion King» (1994 p.)
Zazu: Sire! Hyenas in the Pride Lands!
Mufasa: Zazu, take Simba home.

ctpiuku 2019 p. Gauumo, mo mnepcoHaxy Capabi
npuineHo Oinbine yBard, HiX y inbmi 1994 p. Tax,
nianor Mydacu ta Hlpama y dinemi 1994 p. 3Byunts
TaKUM YHHOM:

Mufasa: Sarabi and I didn 't see you at the presen-
tation of Simba.

Scar: Was that today? I feel simply awful! Must 've
slipped my mind.

Haromicts, y iepesnsitomy dimbemi 2019 p. Hlpam
3ragye xkopoineBy Capa0i:

Mufasa: Sarabi and I didn t see you at the presen-
tation of Simba.

Scar: Was that today? Must've slipped my mind.
Of course I meant no disrespect towards His Majesty
or Sarabi. As you know, I have tremendous respect
for the queen.

V ¢inbmi «The Lion King» (2019 p.) matots Micne
IEBHI JONOBHEHHA N0 KiacuyHux cueH «The Lion
King» (1994 p.), mo migkpecnioiors poiab Capadi
SIK CHJIBHOTO Ta BOJILOBOTO Jiziepa. Tak, HalmpuKiaj
CIleHa BTOPTHEHHS Ti€H Ha 3eMJIi mpainy y (imbmi
«The Lion King» (1994 p.), ae >konHUM YUHOM He 3ra-
nyetbess Matu CiMOuM Ta aHasloriyHa cueHa y Gimbmi
«The Lion Kingy (2019 p.), sika BKa3ye Ha BaXJIHUBY
poxnb Capali B XKHUTTI mpaiy:

«The Lion King» (2019 p.)

Zazu: Sire! Sire! Hyenas in the Pride Lands.
They ’re on the hunt!

Mufasa: Where’s Sarabi?

Zazu: She’s leading the charge.

Mufasa: Zazu, take Simba home.

3HaYHO CEPHO3HIMNM, OiIBIT BIEBHCHUM Ta CHUILHUM ITOCTA€ 1 HETAaTUBHUMN ITepCOHAX (PiIbMy — mimgepka
rien lllensi. Axkmio y ¢pinemi 1994 p. [llen3i BUKIIMKa€e MOCMIIIKY Ta BUNIAIAE HE HAJITO PO3yMHOI0, TO'y 2019 p.

KOPHUCTYETBHCA aBTOPUTCTOM Ta MMOBATOI0 CEPE/ Ti€H.

«The Lion King)» (1994 p.)

Shenzi: Well, well, well, Banzai, what have we got here?
Banzai: I don t know, Shenzi. What do you think, Ed?
Banzai: Just what I was thinking. A trio of trespassers!
Shenzi: Whoa, whoa, wait, wait, wait. I know you.
You're Mufasa s little stooge.

«The Lion Kingy» (2019 p.)

Banzai: Well, look at this. We weren t expecting guests
today. Would you two cubs... like to stay for dinner?
What an unexpected treat, to eat the son of a king.
Shenzi: Now, this is a meal I 've waited my whole life for.

Cxoxa CUTYyaIlis 1 y CIIeHi, KOJIU JICBSHTA TIKAIOTh BiJl Ti€H.

«The Lion King» (1994 p.)

Shenzi: Make mine a cup sandwich!
Whaddaya think? What, Ed? What is it?
Banzai: Hey, did we order this dinner to go?
Shenzi: No, why?

Banzai: Cause there it goes!

«The Lion King» (2019 p.)

Shenzi: Hyenas and lions have been at war since
the beginning of time. But Mufasa’s bloodline will
end here!

Zazu: Run!

Shenzi: Don t let them get away!

ITosiea Madacu y dinemi «The Lion King» (1994 p.) Tex 3acraBisie risgadya CMITUCS 3 JIJICPKHU Ti€H.
Haromicts y dimsMi «The Lion King» (2019 p.), lllen3i — ropaa i BoiasoBa:
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«The Lion King» (1994 p.)

Banzai: Please, please! Uncle, uncle!
Mufasa: Silence!

Banzai: We 're gonna shut up right now!
Shenzi: Calm down. We're really sorry.
Mufasa: If you ever come near my son again...
Shenzi: This is... This is your son?

Banzai: Your son.

Shenzi: Did you know that?

Banzai: No. Me? I didn't know... No, did you?
Shenzi: No, of course not.

Banzai: No.

Shenzi and Banzai: Ed?

Ed: nodding with agreement

«The Lion King» (2019 p.)

Mufasa: If you ever come near my son again...
Shenzi: No, Mufasa. Never.

Mufasa: You’ve been warned, Shenzi.

Tpanchopmartii B 00pasi igepku rieH BUAHO 1 Mif] 4ac CIiIKyBaHHS i3 coro3HMKOM B 0c00i Lpama. [lensi
CHIIKY€ThCsI OLTBII BHBaXKEHO, pilry4de Bene po3moBy 3i Llpamom. fAxmo y ginemi 1994 p. Buano, mo lpam
MaHIITyJII0€ HEPO3YMHUMU Ti€HaMH, TO Y puMeiiky 2019 p. 1eB Beme meperoBopu 3 Ti€eHAMH SK 13 PIBHUMH.
VY penmikax len3i 1994 p. 3HauHa KUTBKICTBH CIB, IO BUPaXKAIOTh HEBIEBHEHICTh Y po3MoBi 3i [lIpamom
(well, you know, like Tomo). Y Toit yac onosneHa lllensi 2019 p. — BneBHeHa Ta He OOITHCS KHATH BUKIHK
ta cynepeuntu ey (The Pride Lands are not yours to give):

«The Lion King» (1994 p.)

Scar: I'm surrounded by idiots.

Banzai: Now, you, Scar, [ mean, you're one of us.
I'mean, you're our pal.

Scar: Charmed.

Shenzi: I like that. Hes not king, but hes still so
proper.

Banzai: Yeah. Hey, did you bring us anything to eat,
Scar; old buddy, old pal? Huh? Did ya, did ya, did ya?
Scar: [ don't think you really deserve this. I prac-
tically gifi-wrapped those cubs for you, and you
couldn t even dispose of them.

Shenzi: Well, you know, it wasnt exactly like they
was alone, Scar:

Banzai: Yeah. What were we supposed to do? Kill
Mufasa?

Scar: Precisely.

IIle omna cuena, ne Illensi mocrae migepom
y pUMelKy, Ha BiMiHY BiJl OpuTiHaIly, — Il CIleHa,
ko CiMOi BIA€THCSA BTEKTH BiI TiEH MICISA CMEPTIi
Mydacu. «The Lion King» (1994 p.):

Shenzi: Hey, there he goes. There he goes.

Banzai: So go get him.

Shenzi: There aint no way I'm going in there.
What, you want me to come out looking like you, cac-
tus butt?

Banzai: But we got to finish the job.

Shenzi: Well, he's as good as dead out there any-
way. And if he comes back, we’ll kill him.

Banzai: Yeah! You hear that? If you ever come
back, we’ll kill you!

«The Lion King» (2019 p.)

Shenzi: What could you possibly offer us?

Scar: A place where you can fill your bellies.
Where everything the light touches is yours for
the kill.

Shenzi: The Pride Lands are not yours to give.
The king controls those hunting grounds.

Scar: Thats why we’re going to kill him. Mufasa
has always shown too much restraint when it comes
to hunting. When I am king the mighty will be free
to take whatever they want. Because a hyena s belly
is never full.

Shenzi: Mufasa's far too powerful to challenge.
Scar: Mufasa is yesterday s message.

VY pumeiiky 2019 p. llleHsi BnagHuM TOHOM Biiae
komanpny (Go down and make sure he s dead) Ta vine rets.

Tpancpopmanii ob6pazy Capabi nobpe BHIHO
miciss cmepti Mydacu 1 Breui CimOu. Came Tyt
Oaurmo niepexin Capa0i i3 HEIPUMITHOTO TIEPCOHAXKA
y dimemi «The Lion Kingy (1994 p.) y ninepa neBuib
y pumeiiky «The Lion King» (2019 p.). Cuena, min-
KOM BiACyTHA y ¢inbMi 1994 p., xomm 3a3y 3BiTye
Capa0bi i cTaBATBCS 10 HET SK 10 iCTHHHOI KOPOJIEBH,
3Bepratounca Your Majesty:

Sarabi: The morning report, Zazu.

Zazu: Your Majesty, the Pride Lands are in immi-
nent danger. The hyenas are chasing off the last
of the herds.
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Ille omna cueHa, siKa MOSBWJIACS B PHUMEHKY
Ta BimoOpaxkae 3MiHH POJIi )KIHOYHX T'epOiB MYJIBTHU-
TUTiKaiitHoro GinbMy i3 MACHMBHUX CIIOCTEpiravyiB Ha
aKTHBHUX MEPCOHAXIB, — IIe CIIeHA, e JICBUIII 3aKIIU-
KaroTh cBoro sigepa Capabi 1o miid:

Nala: We have to do something, Sarabi. We have
to fight!

Sarabi: Nala. Scar is the king.

Nala: But you are our queen! We should leave
before it's too late!

Sarabi: We must all stay together and protect
the Pride Lands. This is our home. We must never
abandon it.

Nala: This isn 't the home I remember.

Sarabi: Our time will come, Nala.

Tak camo 1 lIpam Bu3Hae Capabi migepom. Takmm
YHHOM, Oa4rMo TpaHcQopMallil y BimoOpakeHHi poi

«The Lion King» (1994 p.)
Simba: ...Step down, Scar.

Scar: Well, I would, naturally. However, there is one

little problem. You see them? They think I'm king.
Nala: Well, we don t. Simba's the rightful king.

Simba: The choice is yours, Scar. Either step down

or fight.

Axmo y dinemi «The Lion King» (1994 p.) yes
yBara mijg 4ac KyiabMiHamiiHOi 6uTBa Mix CimMO010
ta lllpamom Oyna npumineHa Biacae Cimoi Ta lpamy,
to y puMmeiiky «The Lion King» (2019 p.) BigBoauTbcs
MicIie 1 )KiIHOYMM MepCoHakaM, 30KpeMa, BOJHOUAC i3
outBoro Mixk Cimboro Ta [llpamom BinOyBaeTbes Oiit
Haumu i3 Illens3i:

Shenzi: Now, this is a meal I've waited my whole
life for.

Nala: I've been waiting too. And I'm not a cub
anymore!

BucnoBku i mpono3uuii. TakuM YUHOM, MPOBI-
BIIM TIOPIBHSJIBHUN aHaNi3 BiJOOpaKeHHS TEHIEP-

XiHku B emizoni, Ae llpam mpomonye Capabi cratu
JOT0 KOPOJIEBOKO Ta IpaBuTH pasoMm. IlIpam BuU3HaE, 1110
came Capa0i Mae BIUIMB Ha Tpaiif, il CIyXaroTh, 1 TOKK
Capabi mypaetbes [pama, ioMy He HaOyTH aBTOPUTETY
cepen seBuLlb. Ll cuena tex Oyna BiICyTHS B MYJIbTH-
utikatii 1994 p. i NOSBISIETHCS TINBKU B PUMEHKY:

Scar: Long ago you chose Mufasa over me. But
now there is a new king. So stop being so selfish.

Sarabi: You are the selfish one.

Scar: The other lions look to you. As long as you
resist they will reject me. Take your place by my side,
and we will feast together.

Sarabi: I will never be your queen!

Binbmie perutik y pumeiiky 2019 p., mopiBHSIHO
i3 ¢imeMoM 1994 p., HamaHO KIHOYOMY TEPCOHAKY
Hami. [lpuxmamoMm mMoXe ciayryBaTH CIieHa TIOBEp-
HeHHs CiMOu:

«The Lion King» (2019 p.)

Scar: You see... they think I'm king.

Nala: Well, we dont. Your reign is over, Scar.
Simba's the rightful king. If you wanna get him,
you have to get through us. Are you with me, lions?
Simba: The choice is yours, Scar. Step down or

fight.

HUX YSBJIEHb y MYIBTHUILTIKAIiMHUX (inmbmax «The
Lion King» (1994 p.) ta «The Lion King» (2019 p.),
0ayrMo, IO TEHICHINI BHCBITIICHHS >KIHOUMX OOpa-
3iB 3a 25 pokiB 3a3HanM 3MiH. JKiHOUMM MTepcoHaxkaM
onosieHoro ¢inemy «The Lion King» (2019 p.) Binse-
JieHa BaXXIMBILIA POJIb, HXK Oyino y ¢inemi «The Lion
King» (1994 p.). Ha BiaMiHy Big cBOIX momnepeHUIb
1994 p., repoinsam 2019 p. nenani gacrimie npuTaMaHHI
BIIEBHEHICTbh, PIIIyYiCTh Ta HAIOJETIUBICTE. MoOXHA
3poOUTH BUCHOBOK, L0 Taki TpaHcdopMmauii iieHTHy-
HOCTI KIHOYMX T'epoiB y MyIBTUILTIKALIHNX (iTbMax
€ OJIHUM 13 HACIIJIKIB 3MiH Y CYCIIJICTBI, 5K 1 3HAXO-
JISITH B1IOOpayKEHHS B Cy9aCHOMY MEZialpoCTOopi.
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Hantsiuk T. D., Basiuk A. V. GENDER PERCEPTIONS TRANSFORMATION
IN THE COMMUNICATIVE MEDIA SPACE OF DISNEY CARTOON FILMS

Recently, worldwide there has been a growing trend of gender identity issues, a person s awareness of his or
her social role and significant changes in traditional gender perceptions took place. Of particular importance
is the study of gender identity formation through media, in particular by reflecting gender perceptions in
animated films, since they are one of the significant factors in shaping human consciousness.

The purpose of the study is to determine the peculiarities of transformations of gender representations
in the modern communicative media space based on a comparative analysis of the animated film “The Lion
King” (1994) and its eponymous remake “The Lion King” (2019).

The study highlights the features of gender perceptions transformation in modern media space. Special
attention is paid to reflecting changes in female images representation trends in the animated films “The Lion
King” (1994) and “The Lion King” (2019).

A comparative analysis of gender perceptions representation in the animated films The Lion King (1994)
and The Lion King (2019) indicates that the female characters of the updated movie “The Lion King” (2019) have
got more important roles than it was in “The Lion King” (1994). Unlike its predecessors in 1994, the heroines
of 2019 are increasingly characterized by confidence, determination, and perseverance. It is concluded that
such transformations of female characters’ identity in animated films are one of the consequences of changes
in society, which are reflected in the modern media space.

Key words: communicative space, media, gender, gender perceptions, cartoon.
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